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BILLY ROSE'S AQUACADE - | 


Rose ENTERPRISES 


LINCOLN G. DICKEY AND ASSOCIATES 
MANAGEMENT 


COLUMBUS 5- 7070 ° 755 SEVENTH AVENUE ° NEW YORK CITY 


April 20, 1959 


Mr. Grover A. Whalen, President, 
New York World's Fair 1939, 
World's Fair, N. Y. 


Dear Mr. Whalen: 


This is being written a few days before the opening of the 
Fair. I don't know whether "AQUACADE" will be a hit -- you never know in 
show business. But if it is a suecess, then I owe you a heartfelt vote of 
thanks. Without your encouragement, I never would have attempted it. 
Without your kindness and enthusiasm, it would have been abandoned before 
construction. Had you not eliminated the endless yards of red tape, it 
never would have been completed. Had I not respected your innate sense of 
showmenship, I would have doubted my om. 


Won't you please pass along my respect and thanks to Herbert 
Brownell, attorney for the Fair. Ditto to Colonel Hogan and Major Roberts. 
A low bow to Commander Flannigan. Another bow to Mr. Engelken, your elec- 
trical wizard. Throw a posy to Perley Boone of the Press Department. In my 
haste, I may be leaving out some of the other gentlemen who helped, but in 
my heart I shall always remember them. Please express my eternal gratitude 
to Senator Dunnigan, Chairman of the New York State World's Fair Commission, 


Win or lose, you've made it a pleasure. My sincere salute 
to a great executive, a superb showman and a swell human being. 


Bh ‘s 


se: Rose 
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In his pent house 
apartment overlook- 
ing the city, Billy 
Rose rarely finds the 
complete relaxation 
he is shown enjoy- 
ing here. Three tele- 
phones on his desk 
are constantly relay- 
ing the vast detail of 
his amusement 
operations. 


Standing before a prelimi- 
nary sketch of the Aqua- 
cade, Rose is listening to 
his congenial associate 
Lincoln Dickey, general 
manager of Billy Rose 
Enterprises. 


A . BILLY ROSE'S ADUACADE 


Scores of pretty girls 
seek Billy Rose out daily. 
The chair-straddling pos- 
ture shown here is char- 
acteristic of the infor- 
mality of the daily audi- 
tions necessary to keep his 
shows among the city’s 
top attractions. 


HILLY 


EGARDLESS of his field 
of endeavor, Dame Fame 
spins a running yarn of fact, 
fiction and legend that cloak 
the man who appears in the 
public eye. Few are as subject 
to public inquiry as the much 
publicized but little known 
showman who, even now, rates 
with the immortals of the 
amusement world—Billy Rose. 
When the book is closed and 
the box office no longer feels his 
energizing influence, all the 
stray threads of fact and fabri- 
cation may be assembled and a 
great biography written of a di- 
munitive dynamo whose broad 
range of ideas and breathtak- 
ing scope of activity would 
probably appall Barnum and 
Ziegfeld. 

No story is quite so typical 
of Billy Rose, the showman, 
as an incident that occurred 
during a press session just 
prior to the opening of the 
Aquacade. 

“Do you think this show 
will come up to your stand- 
ards of the colossal?” one 
newswriter queried, tongue in 
cheek. 

“Well, judge for yourself,” 
Rose said offhandedly as he 
pointed over the water to the 
distant shoreline, “we're using 
Long Island as a backdrop!” 

Billy Rose plays big—he is 
a painter of ideas whose can- 
vas is the illimitable heavens, 
who splashes his colors with 
the immense sweep of the rain- 
bow, whose feet are on the 
pavement while his head is 
sniffing in the clouds. 

Let us in the words of an- 
other immortal—look at the 
records, As a boy among boys 


in New York’s much maligned 
Bronx, Billy’s peanut propor- 
tions bothered him. So, char- 
acteristically, he set out to 
show the other kids who he 


was. He began to gather 
medals as a hobby, medals that 
he won in fair competition, 
running, jumping, sprinting, 
even writing English composi- 
tions! He won in interschool 
competition enough loving 
cups to open a German beer- 
keller. Then he began an in- 
tensive study of shorthand and 
trained for the world’s cham- 
pionship by taking dictation 
from a specially designed 
phonograph at 350 words a 
minute. That’s six words a 
second—you try it sometime! 

There is a story in circula- 
tion to the effect that the day 
before he entered a state speed 
competition, he made the mis- 
take of going roller skating. 
As luck would have it he fell 
and broke two fingers of his 
right hand. However—and 
this is indicative of the re- 
sourcefulness of the man—he 
happened to pick up a potato 
and found he could hold it de- 
spite the broken fingers. He 
stuck a pencil into it and prac- 
ticed using it most of the night. 
Next day, with that potato 
tightly clasped in his hands, he 
won the championship! 


RUSE 


At the mature age of 18, 
Billy found himself an impor- 
tant member of Bernard Ba- 
ruch’s War Industries Board, 
sitting at the same table with 
J. P. Morgan, Judge Gary, 
Charlie Schwab and other fi- 
nancial giants. Little Na- 
poleon, star shorthand reporter 
of the day, began to acquire 
ambitions. 

He determined to make a 
lot of money. Songwriting 
didn’t look too hard and Billy 
applied to it the same careful 
analysis that enabled him to 
outsmart his schoolmates in 
medal competition. He studied 
the reasons for the success of 
song hits since 1900 and de- 
cided he would duplicate them, 
In due time he wrote and had 
you whistling “Barney Goo- 
gle,” “That Old Gang of 
Mine,” “Rainbow Round My 
Shoulder,” “Without a Song,” 
“Million Dollar Baby” and 
“Great Day.” 

In his characteristically dis- 
arming manner this is how he 
describes his songwriting ca- 
reer: 

“When I decided to do 
some lyric writing, my friends 
thought it the year’s best joke. 
I couldn’t play a note, even on 
a harmonica, But I knew that 
‘moon’ rhymed with ‘swoon’ 
and ‘blue’ with ‘you’; I never 
sat down at the piano but I 
did have the last laugh.” 

With the ill-gotten gains 
that resulted from his popular 
song writing ventures, Billy 
Rose opened the Back Stage 
Club on 56th Street in New 
York, closed it and opened the 
Fifth Avenue Club around the 


corner. (Continued om page 29) 
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| BROADWAY’ S BIGGEST SHOW | 
As spectacular as anything 
to be seen at the World’s Fair 


“The American Way’ is as 
exciting and as beautiful as 
the American Flag. Long 
may it run.” 

—WALTER WINCHELL 


‘FREDRIC MARCH, 


(IN PERSON) 


in 
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Technical Director, HASSARD SHORT 
MAIL ORDERS FILLED: 500 Orch. Seats each Eve. at $2.20 
340 Seats at $1.65; 315 Seats at $1.10; 558 Seats at 55¢ 
Matinees Wednesday and Saturday, 55¢, $1.10, $1.65, $2.20 


CENTER THEATRE 


TLY AIR— CONDITIONED 
ROCKEFELLER CENTER ‘A9th Street and 6th Avenue Sth Avenue 
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THE AQUACADE 


A MASTERPIECE @F MASONAY, BEAUTY AND ENTERTAINMENT 


HEN the Empire State 

decided upon its contri- 
bution to the amusement area 
of the New York World’s Fair 
1939-—the New York State 
Marine Amphitheatre—every- 
thing about it was planned in 
the grand manner, From the 
outset they spoke in superla- 
tives. It was to have the com- 
manding location, it was to be 
bigger, greater than anything 
else in this area. It was to 
house the outstanding attrac- 
tion—the Aquacade—and its 
destiny was entrusted to 
America’s greatest showman, 
the dimunitive but indomita- 
ble Billy Rose. 

Architecturally, the amphi- 
theatre is one of the outstand- 
ing contributions of the Fair 
to present day engineering ef- 
forts. It may well be a fore- 
runner of the theatre of the 
future. There was no skimp- 
ing in dimensions when it was 
planned for it had to be of vast 
proportions to accommodate 
the machinations of the fertile 
Rose mind. 

Popularly referred to as the 
Aquacade, this mammoth out- 
door theatre boasts the largest 
seating capacity of any struc- 
ture at the Fair. 

The huge stage set out on 
the water has a depth of 200 
feet and a width of 311 feet, 
and enjoys an overall perim- 
eter of 500 feet to welcome 
the dancing toes of the per- 
formers. 

When the 275-foot pool 
is filled, it weighs 3,500,000 


pounds. Three hundred thou- 
sand pounds of steel was used 
in its construction and 200 
piles were driven to support it. 
At each end of the stage rise 
the two 75-foot diving towers. 

Hardly less interesting to 
the technically minded is the 
lighting system. Two hundred 
and fifty 2,000 watt lamps and 
sixty-four 4,000 watt lamps are 
affixed to the front of the roof 
over the amphitheatre. On 
each side of the stage are nine- 
ty-six 2,000 watt lamps used 
for side lighting effects. Also 
eight 150 ampere arc lights are 
employed for more colorful ef- 
fects. So intricate is this light- 
ing system that twenty elec- 
tricians are required to be 
constantly stationed in the 
recesses of the Amphitheatre 
and the stage to operate it. 
But one man, the technical di- 
rector, controls the operation 
from a booth high on the 
stadium roof. 

Despite the vastness of the 
scene of operation, the techni- 
cal director, performing the 
feats of a modern Genii, is in 
constant communication with 
the lighting stations by tele- 
phone and electric signals. 
As the occasion demands, he 
flashes his instructions and the 
electricians function almost au- 
tomatically although at times 
they are not able to see the 
areas they are lighting. 

Thus, on any typical starlit 
night, the technical director 
issues his orders and, first, the 
giant lamps on the roof of the 


Amphitheatre stab the dark- 
ness with their piercing beams 
of light. Then the sidelights 
on the stage flood the picture 
with softer shades. And, fi- 
nally, the arclights bring the 
subjects into sharp relief. All 
blend against the background 
of the darkness to form a 
witching sight. 

As you settle back in your 
seat to watch the show unfold, 
so smoothly does it function 
that it is almost impossible to 
believe that backstage and on- 
stage more than 500 persons 
are intently occupied for the 
sole purpose of bringing you 
gaiety. However, it will not 
be many minutes before you 
realize that you are witnessing 
one of the most enchanting 
panoramas of all time as the 
dancing ballet goes through its 
lovely routines, as the water 
ballet weaves fairy-like figures 
beneath the water, as Olym- 
pic diving champions flash 
through the air and as Aqua- 
belle Eleanor Holm exhibits 
her famous swimming talents, 
orchestras wrap the scene in 
harmony and the lights drench 
it in beauty. 

Grover Whalen and men 
who are responsible for the 
New York State Marine Am- 
phitheatre, may well be proud 
of their 10,000-seat contribu- 
tion to the amusement area, 
for as he promised, Billy Rose 
is giving the millions of 
World’s Fair visitors a mu- 
sical and swimming spectacle 
unprecedented in history, 
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DONIS 
ER ONE 


That is Johnny (Tarzan) 
Weissmuller, one of the bright- 
est stars of Billy Rose’s Aqua- 
cade, 

Johnny who has been 
granted a special leave of 
absence from Hollywood by 
Metro - Goldwyn - Mayer to 
star in Aquacade, is one of the 
most colorful aquatic perform- 
ers ever to plunge headlong 
into a lake. 

Hearts which have beaten a 
trifle faster in the movie pal- 
aces as worshipful eyes have 
watched his well proportioned 
body leap from a tree onto the 
back of a waterbuck, flutter 
anew as movieland’s Tarzan 
does his spectacular part in 
Rose’s fiesta. 

Weissmuller, the son of a 
Vienna brewmaster who trans- 
ferred his talents to Chicago, 
and an Austrian mother, was 
practically forced to swim for 
his life at the tender age of 
eleven. 

Johnny was a sickly lad. 
The savory Vienna schnitzel 
and other nourishing goodies 
that were offered on the Weiss- 
muller table in the hearty 
Austrian tradition of his fam- 
ily, failed to put flesh on the 
bones of the now famous Tar- 
zan. 

“Exercise,” said learned 
doctors, “is the only thing that 
can save him from an early 
grave. Swimming was eventu- 
ally decided upon as the exer- 


AQUA 
NUMB 


cise best suited to Johnny’s 
requirements. 

Young Weissmuller hated 
water about as much as the 
average boy of eleven hates 
cod liver oil. But he plunged 
into the muddy waters in the 
potholes of the Des Plaines 
river in Chicago and began to 
dog-paddle his way to fame 
and fortune. 

Unnoticed, Johnny Weiss- 
muller paddled through that 
muddy stream on the western 
edge of Chicago, determined 
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to regain his health. Later he 
went to the cleaner waters of 
Lake Michigan, all the while 
watching the best swimmers 
he saw during his aquatic 
meanderings. 

Being a natural mimic, 
Weissmuller began to acquire 
the finer points of swimming. 
But he swam for five years be- 
fore he came to the attention 
of William Bachrach, coach of 
the Illinois Athletic Club and 
for years head coach of the 
U. S. Olympic swimming 
teams. 

After Johnny was intro- 
duced to this famous coach, 
Bachrach noticing his long 
lithe body, asked him one 
question: 

“How would you like to be- 
come a champion swimmer?” 

Johnny anxiously answered 
in the affirmative with all the 
courage his bashful nature 
would permit. 

“All right then, let’s see 
you swim 100 yards,” count- 
ered Bachrach. 

Johnny plunged into the 
largest tank he had ever seen 
and was taken out of the wa- 
ter at the end of 25 yards— 
completely exhausted. 

“That tryout,” says Johnny 
today, “gave me the best 
swimming lesson of my life. 
T learned that day to swim for 
form, rather than speed. Speed 
followed naturally after I 
learned the highpoints of cor- 
rect swimming form.” 

(Continued on page 27) 


At the age of four, Morton 
Downey, dressed in a spick and 
span blue serge suit with a 
huge white starched buster 
brown collar made his debut 
at the annual Fireman’s Min- 
strel Show in Wallingford, 
Connecticut. His pure and 
true childish tenor singing 
“My Pretty Redwing” brought 
down the packed house. His 
proud mother, who had 
coached him for his first pub- 
lic appearance, sat in the front 
row surrounded by all the 
other little Downeys (Morton 
was the fourth child in a large 
family) and immediately de- 
cided her son’s future career. 
His angelic tenor became the 
pride and joy of his home 
town, and at all the school and 
local functions as well as in 
the church choir on Sunday 
mornings, young Downey was 
the star of the occasion. 

Overwhelmed by a desire to 
travel, he shelved his singing 
ambition to see the world. The 
net result was a job on the 
New Haven railroad as a 
candy and popcorn butcher. 
He discovered that if he sang 
while selling his wares, he 
would attract not only a great 
deal of attention but also quite 
a bit of small change. In a 
short time he was earning 


MORTON DUWNEY 


more with his voice than the 
railroad made on the mer- 
chandise he sold. 

Since he always thought 
eating and sleeping a nice 
habit, Morton came to New 
York and took small jobs in 
beer gardens and restaurants 
around Manhattan. His first 
break came when a kindly fate 
directed Paul Whiteman to 
one of the backyard beer gar- 
dens where he was entertaining 
the customers with renditions 
of Irish ballads. The net result 
was a job as Whiteman’s fea- 
tured singer. As Whiteman’s 
chief balladist, he travelled all 
over the country with the 
band, leaving them only to 
take a look at London. He was 
a sensation at London’s Kit 
Kat Club where the Duke 
of Windsor, then Prince of 
Wales, often went to hear him. 
He also visited the other Euro- 
pean capitals where his silver- 
voiced tenor continued to 
bring in the shekels. 

In 1926, he returned to 
America and became the sing- 
ing star of some of Manhat- 
tan’s smartest supper clubs 
and in 1929 he was signed to 
star in the first musical film of 
the new talkie era. The picture 
was “Syncopation” and his 
leading lady was Barbara Ben- 


nett, daughter of Richard and 
sister of Joan and Constance. 
After a whirlwind courtship of 
three weeks, they were mar- 
ried and have remained one of 
the most devoted couples in 
the theatre. 

His first picture was a hit 
and Troubadour Downey was 
signed immediately to make 
“Mother’s Boy” and “Lucky 
in Love.” Then radio beck- 
oned. In ’29, he signed for 
one of the first of all radio 
commercials and, in the com- 
paratively short space of ten 
years, his bell-like voice has 
become a fixture on the radio, 
His microphone career, plus 
his numerous ever-successful 
personal appearances around 
the country, have continuously 
added to his amazing popu- 
larity and following. 

His present engagement as 
the singing star of the “Aqua- 
cade” marks the third time 
Morton Downey has worked 
for Billy Rose. Originally en- 
gaged for ten days for Rose’s 
Fort Worth Texas Centennial, 
he stayed six weeks. He fol- 
lowed the same procedure at 
the Casa Manana in New 
York where he remained for 
sixteen weeks, the only at- 
traction to stay there for so 
lengthy an engagement. 
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“Don’t sock your audience 
on the nose. That startles 
rather than wins its approval.” 

That is one of the first rules 
which have contributed to 
John Murray Anderson’s rise 
to the top on the ladder of 


success. 

The foremost genii of the 
g-string in all the world, he 
has been Billy Rose’s chief 
aide-de-camp for the past 
seven years, and has staged 
every single Rosean footlight 
effort in that time including 
“Jumbo”, the Fort Worth 
Texas Centennial, the Cleve- 
land “Aquacade”, the Casino 
de Paree and the current 
mauve decade merriment at 
the Diamond Horseshoe. The 
present Casa Manana carni- 
val, and this mammoth aqua- 
spectacle at the Marine Am- 
phitheatre of the World’s Fair, 
are his two latest bits of handi- 
work. 

He is generally acknowl- 
edged to have finer taste in 
things theatrical than any 
other musical sorcerer now op- 
erating in the bright light belt. 
Alone, he has staged more first 
rank musicals than all the 
other glamour entrepreneurs 
put together. Those who know 
of Anderson’s achievements 
say that his flair in direction 


Joun Munnay Annenson 


is toward a well-knit strand 
spun with four threads— 
music, action, lines and set- 
tings. Although he seeks va- 
riety, comedy following senti- 
ment, musical following skit, 
his aim is never for the con- 
trast that socks an audience 
on their noses. That contrast, 
he holds, startles the customer 
rather than wins him. 

Watching Anderson at work 
during rehearsals is an educa- 
tion, his colleagues say. He 
gives the impression of being a 
college professor putting lag- 
gard students through their 
geometry lessons, rather than 
one of Broadway’s top musical 
directors. 

His face is a mask, hiding 
the emotion that runs through 
him at rehearsals. Sarcasm is 
the weapon he uses to achieve 
results. He is a tireless worker 
and requires those with whom 
he is working to forget time 
and appointments. To him the 
show's the thing nothing -else 
matters. 

Like many in his profession. 
Anderson is superstitious. At 
the beginning of rehearsals, he 
dons an old, threadbare suit, 
splashed with patches. This he 
refuses to discard until the 
curtain is ready to go up on 
opening night. 
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Mustaches grown by chorus 
boys after rehearsals begin are 
bad luck, believes Anderson. 
Therefore it isn’t done except 
by boys who tack an “ex” be- 
fore their titles. 

Mr. Anderson was born in 
St. Johns, Newfoundland. His 
education was gleaned from 
Edinburgh Academy and 
Lausanne University. 

He was an art dealer for a 
number of years until he en- 
tered the theatre during his 
early thirties and produced 
and directed the “Greenwich 
Village Follies” in 1919. 

His other productions in- 
clude the “Music Box Revue” 
of 1924, “What’s in A Name,” 
“The Ziegfeld Follies” of 1934 
and 1935, “The League of Na- 
tions,” in London, “Bow 
Bells,” “Fanfare” and “Over 
The Page.” 

Paul Whiteman’s all-color 
Picture, “The King of Jazz” 
was also one of his directing 
accomplishments. Since then 
Hollywood has beckoned often 
and offered many induce- 
ments, but he seems happier in 
the East. In his Fifth Avenue 
penthouse he has a family of 
ten black cats. Much of his 
time is spent in England, but 
the cats have nothing to do 
with that, he contends! 


ALBERT JOHNSON 


LBERT JOHNSON is 
the stage designer whose 
sorcery brought the old New 
York Hippodrome to life for 
the debut of Billy Rose’s 
“Jumbo” and who since has 
created worlds of fantasy for 
the Fort Worth [rontier Cen- 
tennial, the Cleveland Aqua- 
cade, the Diamond Horseshoe, 
the Casa Manana and this 
startling Aquacade here at the 
New York World’s Fair 1939. 
A young man whose world 
has been the theatre for half 
of his twenty-nine years, John- 
son not only does exceptional 
work but does it in record 
time. He designed the first 
Aquacade in little more than 
two months. 

For preparation, he had had 
nearly ten years experience in 
the theatre during which time 
many of the outstanding 
Broadway successes pointed:to 
his unusual settings. 

Born in La Crosse, Wis., 
Johnson persuaded his father 
to finance his first real theatre 
venture at sixteen. He took 
over the management of the 
Green Cold Springs Theatre 
in Florida, became the young- 
est motion picture exhibitor 
in America. 

At 17, he went to New York, 
worked for two years with 


Norman Bel Geddes, designed 
the first show on his own at 
the age of 19. Hailed with 
critical applause for the sets he 
drew for “Criminal Code,” his 
first show, he was in demand 
from then on as an artist 
whose revolutionary theories 
of stage designing made talk 
in every theatrical journal. 

He introduced modern 
forms of painting in sets he 
drew for his musical show, 
“Three’s a Crowd,” invented a 
double revolving stage in the 
course of designing sets for 
“The Bandwagon.” 

He went to London to de- 
sign “Waltzes From Vienna”, 
the most expensive musical 
production seen there up to 
that time, and altered the in- 
terior of the Alhambra Thea- 
tre for the show. 

Back in New York, he de- 
signed in quick succession 
“Face the Music,” “Amer- 
icana” for Lee Shubert, “Exit 
the Queen,” “As Thousands 
Cheer,” “Let "Em Eat Cake,” 
“The Great Waltz,” and “Life 
Begins at 8:40.” 

Meantime, he was designer 
for the Ben Hecht-Charles 


MacArthur cinema venture, 
“Crime Without Passion” and 
later their Noel Coward pic- 
ture, “The Scoundrel.” He de- 
signed “Union Pacific” for the 
Monte Carlo Ballet, “Revenge 
With Music,” in which he 
used the sectional pie-shaped 
(radial sector) stage for the 
first time, and became art 
director for Radio City Music 
Hall. 

He has just recently de- 
signed the settings for Billy 
Gaxton’s hit show “Leave It 
To Me” as well as “Great 
Lady” for Dwight Wiman. 
Johnson has an exclusive con- 
tract with Rose and the block- 
long massive stage-settings on 
view at the Marine Amphi- 
theatre constitute his biggest 
assignment to date. 

It is his characteristic abil- 
ity to create the unusual that 
has projected him to the fore 
in his field and it is his consist- 
ency in turning out unsur- 
passed scenic effects that is 
keeping him in front. 

William Shakespeare said 
“The play’s the thing!” but in 
our present day theatre, Albert 
Johnson is the tailor who is 
garbing it in the appealing 
costumes required to maintain 
its status in competition with 
radio and motion pictures. 
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AQUABELLE NUMBER ONE 


QUABELLE in the par- 

lance of Billy Rose means 
more than a beautiful mer- 
maid. 

Aquabelle in anyone’s par- 
lance means lovely Eleanor 
Holm, glittering star of Billy 
Rose’s Aquacade which is now 
making history on picturesque 
Fountain Lake here at the 
New York World’s Fair 1939. 

To be an Olympic champion 
is in itself an accomplishment 
which few attain, but Eleanor 
Holm did it at the tender age 
of 14 by swimming the three 
hundred yard medley in four 
minutes and a little over 
twenty-five seconds. Since then 
she has skyrocketed to na- 
tional and international fame. 
Her beauty, personality and 
outstanding aquatic ability 
have combined to make her 
one of the best known and 
best liked women athletes in 
the world. 

National magazines have re- 
ferred to Miss Holm as “the 
ablest and most photogenic 
swimmer on the U. S. Olympic 
team.” 

Ever since she won her first 
swimming championship she 
has been in regular competi- 
tion. The late Flo Ziegfeld, 
glorifier of beautiful women, 
implored lovely Eleanor, then 
16, to join his Follies. For two 
years he camped on her trail 
but the answer was always the 
same: an emphatic NO. 

At seventeen she made a 
new world record in the fifty 
yard backstroke and in that 
same year she won the 300 
yard medley championship for 


the fourth consecutive time 
and then plunged back in the 
tank to capture the 100 yard 
titl—an unprecedented and 
breathtaking performance! 

Miss Holm retired from 
swimming competition in 1934 
and spent a year singing and 
in the movies. She captured 
the outdoor title after return- 
ing to competition the follow- 
ing year. 

When the U. S. Olympic 
team started for the Berlin 
competition in 1936 Eleanor 
sailed as a member. On the 
way over she was suspended 
“for roistering at the bar,” a 
charge which has never been 
substantiated to the satisfac- 
tion of the newspapermen 
making the trip. 

Billy Rose, quick to sense 
Miss Holm’s drawing power 
because of the wave of indigna- 
tion that swept over the coun- 
try as a result of her suspen- 
sion, immediately prevailed 
upon her to turn professional. 

This Eleanor did to become 
Aquabelle Number One at 
Billy Rose’s first Aquacade at 
the Great Lakes Exposition in 
Cleveland in 1937. Recently, 
Miss Holm completed a tour 
of the country as the star of a 
swimming exhibition—a tour 
which was highly successful. 

She stands five feet two in 
her bare feet and is twenty- 
five years old. She wears 
clothes extremely well and is 
constantly prevailed upon to 
introduce a new costume, hat 
or shoe that soon afterward 
comes into vogue. 


In competition or not, she 
swims almost daily, calls it 
the best conditioner there is. 
When rehearsing, she works 
tirelessly, seeming to enjoy 
every manoeuvre regardless of 
its intricacy or the number of 
times it must be repeated. Her 
enduring good humor which 
they facetiously refer to as her 
“buoyancy” have made her 
tremendously popular with the 
cast, stagehands and techni- 
cians. 

Between performances she 
spends much time on the Fair 
Grounds gadding about with 
friends, enjoying the sights 
and sending souvenirs to ac- 
quaintances. Both in Cleve- 
land, and again here, scores of 
internationally famous ath- 
letes have attended the Aqua- 
cade solely to see her perform 
and to have her take them be- 
hind the scenes later. 

Eleanor Holm enjoys in 
private life all the charm of 
manner and grace of figure 
that characterize her aquatic 
performances. A ready wit, 
quick smile and friendly air 
entrance strangers. This per- 
sonality makes her a focal’ 
point of social gatherings for 
her live interest in what is 
happening and her absorption 
in her work combine with 
many other qualities to make 
her the most interesting per- 
son present. 

Surrounded by a bevy of the 
most beautiful Aquabelles 
that could be found, Eleanor 
Holm plays an important part 
in Aquacade—a glittering star 
in a firmament of them. 
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A CORNER OF THE BILLY BOSE GARDEN 


““TRUDY’’ 


On August 7, 1926, after 14 
hours and 31 minutes battling 
the tide-riven English Chan- 
nel, a tired but jubilant girl 
slowly emerged from the 
muddy, reluctant waters, 
walked up the sandy beach 
at Dover, and received the 
ovations of thousands of 
people who had waited for 
hours shivering in the wet cold 
air to acclaim her. Gertrude 
Ederle had succeeded in swim- 
ming the English Channel, the 
first woman to do so, and in 
record time. 


A lot of water has passed 
through the English Channel 
ever since Gertrude Fderle 
electrified the world with her 
amazing triumph over that 
belligerent, murky, treach- 
erous stretch of water. And 
many have been the efforts 
made by other women to 
break the record which Miss 
Ederle magnificently achieved 
... but the waters still roll and 
fume, chop and swell and still 
Miss Iderle’s record remains 
untouched, a mark, which has 
defied the skill and strength 
of many women. 

What Gertrude Ederle did 
for that memorable day of 
August 7th, 1926 will never be 
forgotten. The world is in- 


debted to her for one of the 
most satisfying thrills it has 
ever received. The fact that 
she was the first woman to 
swim the English Channel 
was spectacular news in itself, 
but what captured the imagi- 
nation of the masses was the 
way in which she did it. Her 
extraordinary speed, her youth, 
her determination to succeed 
over all odds, the obstacles 
of weather, dangerous tides, 
chilling water, and her record 
time over a course which was 
approximately figured at 31 
miles, were the factors which 
skyrocketed this young girl of 
19 years into the limelight of 
public esteem, and adoration. 

Though out of active com- 
petition, Miss Ederle looks and 
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swims just like the 19-year- 
old girl who swam the English 
Channel. Demonstrating the 
famous crawl stroke, the 
stroke which she used in 
her triumph, Miss Ederle 
will lead a bevy of young 
beauties whose spirit at least 
will match that of hers. 
Though the Fair stresses the 
“World of Tomorrow,” Billy 
Rose believes the past has a 
lot to do with the present and 
the future, and in his opinion 
and in the opinion of millions 
of other men and women, no 
more fitting gesture of admi- 
ration and gratitude can be 
bestowed than to present 
Gertrude Ederle as one of the 
stars of the star-studded 
Aquacade. 
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ENTIRE PRODUCTION STAGED AND LIGHTED BY 


JOHN MURRAY ANDERSON 


e 
Production Designs by 
ALBERT JOHNSON 


c 
Costumes by 
RAOUL PENE bu BOIS 


e 
Dances Directed by 
ROBERT ALTON 


e 
Master and Mistress of Aqua Ballets 
FLOYD ZIMMERMAN and ELEANOR HOLM 
e 


Lyrics by 
BILLY ROSE and TED FETTER 
Music Mostly by 
DANA SUESSE 
Orchestra Conducted by 
VINCENT TRAVERS 


e 
Technical Director 
CARLTON WINCKLER 
e 
General Manager 
LINCOLN G. DICKEY 


ELEANOR HOLM JOHNNY WEISSMULLER 
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Sure they taste different — but 
maybe you never ate a quality 
frankfurt before. Kern’s uses 
only fresh meats—Kern’s makes 
fresh deliveries several times a 
day—Kern’s recipe is secret and 
safe. Enjoy them often while 


you're here. 


erns 


si FRANKFURTERS 
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THE AQUACADE REVUE 


JOHNNY WEISSMULLER MARSHALL WAYNE 


ELEANOR HOLM PETE DESJARDINS 
MORTON DOWNEY SAMMY & HELEN HOWARD 
GERTRUDE EDERLE JIM PATTERSON 
FRED WARING’S WORLD'S HANK AKERS 

FAIR GLEE CLUB ALF PHILLIPS 
FRANCES WILLIAMS EDDIE CHAMBERLAIN 


WILLIE WEST & McGINTY RAY TWARDY 
NORRIS “CORKY” KELLAM 


SCENE ONE 
A BEACH IN FLORIDA 


THE AQUAFEMMES 


Beatrice Morley Marilyn Young Marien Marvis 
Irene Andersen Isobelle Gallagher Lois Garrett 
Ruth Fisher Ellen Moore Glenice Audrey 
Lindy Lindquist Loretta Orleta Peggy Martin 
Jean Pagano Connie Constant June Duffy 
Alice Buechel Joan Barret Vivian Krose 
ila an illian Weinber; 
Glada Cummings Jean Stenton Florence Weinberg \ ( i A b 1) LL 
“IT HAPPENED IN MIAMI” make « splash 
Sung by 
FRANCES WILLIAMS Vy 
wis LA CROSS 
Danced by 


THE AQUAGALS 


NAIL POLISH! 


Lucille Fanchon 
Edith Stromberg 
Lela Manor 


Margie Jackson 
Lorraine Lamoureux 
Dolores Grant 


Lila Manor Dorothy Foster ‘ 
Gypsy Shepard Billie Gordon 
Mildred Millerick ileen Smith ~ 


Roma Leigh Brande a5 
Millicent Donnely Cassie Hanley © Virginia Schoonmaker, one of the 
Lorraine Cote Rita Carmen Mildred Fields in Billy Rose's Aqua- 
Rose Marie Miller Dorothy Delford Dorothy Keller 
Doreen Chandigean Ronnie Beck Dorothy Van Hest 
Vela Ceres Ruth Burke Rita Walker 
‘lian ristine Bromley lean Barron © "We must have a finger-and-too 
Violet Ca Naomi Johnson Roberta O; 5 * ; 
Henrietta Norma MeNair Carol Gordon Polish Phat: will baap glowing. ane baad 
Rita Hal Patricia Wydau Billie Worth tiful in spite of nine to twelve water- 
Ethel Sherman Frances Hyatt performances @ day. That is why we 
THE AQUADUDES chose water-resisting La Cross Nail 
Bernard Pearce Willem Van Loon Harry Mack Polish as our official polish for the 
Bill Bane Dale Priest Robert Shaw Aquacade. Water does not dim its 
jack McClendon ene Ashley uss Milton lovely Just: i l- 
sane Mir el Bip Kier Lap airig da leadce pee 
er! rl Trees Bob Bel ‘ ‘ . 
Victor Griffen Richard Irving Joe Wismak the pink all the while! (Smarties who 
Eddie Brown Olin Graves Russ Martin 


Rebert Luton David Gray P. B. Brown 
Johnny Benton 


nd said 'I told you sol)" 


“YOURS FOR A SONG” 
Sung by 
MORTON DOWNEY 
Introducing 
ELEANOR HOLM 
The Fred Waring Glee Club and the Aqua Ballet 


Me 


William Shaw Jack Wilson Walter Scheff 
Edwin Beach Ross Park William Huston 
John Pettersen Leonard Kranendonk Leon Lawrence 
Frank Egan Webb Tilton Henry Becker 
Robert Hopper Robert Stromberg William Collins 
LeosBernache Gerald Kendall Larry Anderson 
Mergan Davies Walter Olsen Howard Miller 
Leslie Clay Andrew White Roger White CE 
Don Craig 
(Continued on page 21) NEWARK, N. a. 
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The Champagne of Waters used in... 
NEW YORK STATE AMPHITHEATRE POOL 


is produced by 
The Hydrozone System of Water Purification 
“THE OZONE WAY” 


Louis Pasteur, the great scientist, said, “The only way to really purify water is through the use of ozone, 
the greatest germicide known to science, and nature’s own way of purifying water.” 


THE AMERICAN HYDROZONE CORPORATION 


which installed the Hydrozone System in the Aquacade Pool has the exclusive right to manufacture and 


sell “HYDROZONE SYSTEMS OF WATER PURIFICATION.” 


NO MATTER WHAT YOUR WATER PROBLEM MAY BE, IT CAN BE SOLVED BY 
AMERICAN HYDROZONE CORPORATION, SPARTA, N. J. 


FRANK S. STRITE, Consulting Engineer, 601 West 144th St., was Engineer on Installation. 
COLONEL HUGH A. KELLY, 621 Bergen St., Jersey City, Associate Engineer. 


KOVEN SERVICE — Fabrication Machine Shop 


Complete facilities for the Welding Galvanizing 
production of specialized Pressed Metal 


equipment which includes 


L. 0. KOVEN & BROTHERS, INC., JERSEY CITY, N. J. 


The Water Jet Exhaustere used to mix the ozone and water in the Hydrozone System were 
manufactured and supplied by 


SCHUTTE and KOERTING COMPANY 


Manufacturing Engineers 


12th AND THOMPSON STREETS PHILADELPHIA, PA. 


The 700 GPM Pump used in the 
purification system of the Aquacade 


was manufactured and supplied by « « « «© ALLIS-CHALMERS 


Milwaukee Wisconsin 


Manufacturers of Industrial Mechanism 
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(Continued from page 19) 
THE AQUABELLES 
Ida Klein 
Jean Klemm 
Flora Kloetzer 
Johann Knapek 


Ruth Tullis 
Carolyn Wheeler 
Wreashall 


Margaret Adams 
Doris Anderson 
Josephine Bardak 
Margy Canavan 
Claire Collins 
Willa Conlon 
Constance Deimling 
Dee Dimitropol 
Winnie Dorsey 
Patsy Gilassen 


Mave McKiever 


M 
Judy Fowler Madden Jona Van Der Veer 


Mickey Grant Helen Maeder Norma Whiting 

Jay Guernsey Catherine Mattern Helen Rosenberg 
Eileen Hart Evelyn Medine Ottlie Schachtsick 
Louise Heiber Doi Bette Schoonmaker 
Helen Hendry Virginia Schoonmaker 
Betty Henn Florence Schumann 
Florence Hughes Jane Spence Dorothy Toker 

Mary Hughes Dot Waldron 


Eileen Jeffers Betty Wilson 


THEIR AQUABEAUX 
William Gould 


Russell Branch Phillip Martin " 


Fred Brant Peter Knego Richard sl 
John Daly Morton Lakser Kurt Nunsig 
Richard Eggers Mike Lewis Robert Stack 
Glen Erikson Joe Lockman John Sullivan 
Harold McCaffrey John Tuyter 
Charles Freed Gerry Mann Gerard Walsh 
Buddy Friedlander John Marinace Wally White 
Milton Margolin 
THE WORLD'S GREATEST DIVERS 
Marshall Wayne Jim Patterson 
Pete Desjardins Hank Akers 
Sam Howard Larry Griswold 
and 
Gertrude Ederle 
SCENE TWO 
CONEY ISLAND (1905) 
Songs of Yesterday 
Sung by 
The Fred Waring Glee Club 
and 
The Entire Company 
Tie Chita aces tar Pag oe Bead vo ee GE Eddie Chamberlain 
MRE Eis 50 4 FH any AAD RED S iz ees o4 « Grace Palmer 
WERE Bia fanjee thy death Susie vte Ba Se “Corky” Kellam 
The Pretty Daughter a0 ee & Bw Helen Howard 
The Other Daughter. 2 2 2. 2 eee « Ray Twardy 


Introducing 
JOHNNY WEISSMULLER 
and 


STUBBY KRUEGER 


SCENE THREE 
A BEACH ON THE FRENCH RIVIERA 


“YOU'RE TOO GOOD TO BE TRUE” 
Sung by 
MORTON DOWNEY AND FRANCES WILLIAMS 
with 
The Aquafemmes 


and 
The Aquagals and Aquadudes 
Featuring 


ELEANOR HOLM 


and 
JOHNNY WEISSMULLER 
plus the Phosphorescent Fantasy with 
Aquabelles and Aquabeaux 
(Continued on page 23) 


NEW 
AMAZING 
WATERPROOF 


ELEANOR HOLM 


Olympic Champion 


protects her WESTMORE 
MAKE-UP while swimming 
with this thrilling WESTMORE 
FOUNDATION CREAM. 
Despite splashing waters 
while performing in the Aqua- 
cade Pool, at the World’s Fair, 
Miss Holm keeps her make-up 
fresh and lovely without re- 
touching during the entire 
day. This sensational water- 
proof and sunproof founda- 
tion cream comes in four 
shades at drug, depart- 
ment and ten cent stores. 


pleut of 
WESTMOPE —... 


HOLLYWOOD NEW YORK 
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Billy Rose picked a Winner in 
the lovely Water Ballet. In fact 
he picked Winner Surfboards for 
the spectacular Lido Episode and 
the finale. 

The selection of Winner Surf- 
boards was a natural. They are 
made from genuine Lata Balsa, 
the lightest of all woods, planta- 
tion-grown by the Balsa Wood 
Company, Brooklyn, N. Y., and 
Guayaquil, Ecuador. Lata Balsa is 


WINNER SURFBOARDS 


made of Genuine Lata Balsa 


STAR IN THE AQUACADE 


“Pm Enthusiastic about the 


WINNER SWIM BELT 


It's a grand aid to swimming instruction,” says lovely Eleanor Holm, 
Star of Billy Rose’s N. Y. World's Fair Aquacade. 


bear Wo 


Here is the way to teach your youngster 
to swim. Fit him out with a lightweight 
Winner Swim Belt. The Lata Balsa wood 
spindles are removable. You take them out 
of the Belt one by one, as the child gains 
ability and confidence. Soon he’s swimming 
all by himself! 


buoyant, strong, an ideal material 
for water sports and beach equip- 
ment. 

Buy yourself a Winner Aqua- 
plane, also made of genuine Lata 
Balsa, lightweight and easy to 
handle. Ever enjoyed aquaplan- 
ing? Get a Winner Balsa wood 
Aquaplane this summer. If your 
sporting goods or department store 
does not handle Winner Lata 
Balsa Aquaplanes write us direct. 


The Winner Swim Belt is safe . . . will 
easily support an adult. Free Swimming 
Instruction Book given with each Winner 
Belt, Sold by sporting goods, toy and depart- 
ment stores. Buy your child a Winner Swim 
Belt tomorrow. He'll be swimming in no 


time at all! 


Address all inquiries to either: 


WINNER MANUFACTURING CO. 623 Prospect Sr., Trenton, N. J. 


THE BALSA wood COMPANY Pioneer Sr., Brooktyn, N. Y. 
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(Continued from page 21) 

“ROLLER SKATING ON A RAINBOW” 
By Billy Rose, Irving Kahal, Harry Warren 
Denced by 
THE AQUAGALS 
THE AQUABUILDERS 
WILLIE WEST AND MCGINTY 
SCENE FOUR 
THE AQUACADE 
“Yankee Doodle’s Gonna Go To Town Again” 
Sung by 
MORTON DOWNEY 
with 
THE ENTIRE COMPANY 
Orchestrations under the supervision of Hans Spielak 


BILLY ROSE’S PERSONAL STAFF 
(Operation) 


General Manager 
Assistant to Mr. Dickey 
Secretary to Mr. Rose . 
General Stage Manager 
Stage Manager 


Assistant Stage Managers . 


Press Representative 
Press Representative 
Press Representative 
House Manager . . _Vietor Leighton 
Director of Amphitheatre and Personnel | Emmett Callahan 
Company Manager . . . . . “Rube” Bernstein 
Superintendent of Admissions . . . . . . S.C, Brin 
Concession Director Fred Becker 
Wardrobe Mistress . . Jewell Carter 
Ballet Mistress Dorothy Van Hest 
Assistant to Mr. Anderson Lauretta Jefferson 
Advertising Director . . « . Milton Blackstone 
Purchasing Agent oe ee ‘ James Siro 
Chief Accountant Charles Orenstein 


Lincoln G. Dickey 
Peg Willin Humphrey 
. James Colligan 
William H. Roberts 

. Jay Carter 

Frank Spencer 

Bill Johnson 

Sydney Spier 
Richard Maney 

. Dorothy Ross 


(Construction) 
Superintendent of Construction . 
Consulting Engineer 
Assistant Consulting Engineer 
Construction Superintendent . 
for Mr. Crosett 


. A. N. Gonsior 
Alexander Crosett 
William Girke 
Louis Arzonico 


CREDITS 


‘The Aquacade is officially timed by Gruen, the Precision Watch. Members of the 
cast of Billy Rose's Aquacade wear Gruen waterproof watches. 
Bathing caps used in the Aquacade were made by the Seamless Rubber Company, 
Inc., Costumes by Eaves Costume Co., Inc. Costume materials furnished by Dazian's, Inc. 
W. Foley, Inc., pylon, stage and scenery construction; Skinner, Cook’ and 
Babcock, Inc., diving towers, ramps and costume: rooms; Steel-craft Engmeers, erec- 
tion of canopy steel and swimming tank; J. K. Welding, Inc., welding and construc- 
tion of swimming tank; Triangle Sceni 
Equipment Co., Inc., installation of fight 
water purification of swimming pool; Lipsky and Rosenthal, plumbing and h 
R. C, Daniels Co,, canvas canopy; Belmont Iron Works, canopy steel fabric 
American Fence Ca., wire fence erection; The Rieser Company, Inc., Venida Snoo 
Sound installation supervised by Harry Roamer; Properti idhaas Studios 
Lighting equipment by Century Lighting, Inc.; Bathing by the B.V.D. Corp. 
Miss Holm’s silver mesh coat by arrangement with Whiting and Davis Co., Inc.; 
Nail Polish by La Cross; Photography by Murray Korman; Program printed by 
Goldmann Company, New York, N 


gue 
bere. 


the treat of every fair-goer, 
will be served on the 


“ORIGINAL 
FRANKFURTER 
ROLL” 


For over fifty years its cre- 
ator, the Atlantic Baking 
Company, has supplied rolls 
to Coney Island where frank- 
furters gained national recog- 
nition. Now all World's Fair 
concessions will be supplied 
daily by this exclusive baker 
beginning April 31. 


Atlantic Baking Co., Inc. 
Shell Road and Neptune Ave, 
Brooklyn, N. Y. 

Coney Island 6-0033 


The bathing 
caps adopted officially by 
Billy Rose for use in the 
Aquacade were Seam- 
less because they com- 
bined appearance with 
utility. No greater tribute 
could be paid the fast 
growing popularity of 
this modern bathing cap. 


Seamless Rubber 
Company, Inc. 


NEW HAYEN, CONN. 


a 
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SEE THE WONDERS OF NEW YORK STATE 


IN THIS BUILDING 


M “eres murals and paintings, colored transparencies and absorbingly in- 


teresting scale models of many of the famous places you have heard of . . . 

Jones Beach, Niagara Falls and other renowned recreational and historical 
places in life-like diorama. .. .See New York as it was 100 years ago. ... See American 
history re-created for you. ... Learn of New York’s incomparable education, recreation, 
industrial and commercial features as they are today... . See the marvelous work that is 
being done by the State Department . . . Crime Prevention ... Hospitals... Forestry 
... Education ... and a dozen others. . .. The most unusual exhibits you have ever seen. 


New York State Building 
and Amphitheatre 


ALL THESE MAGNIFICENT EXHIBITS ARE ABSOLUTELY FREE — A 
SHOW MORE COMPLETE, MORE VALUABLE, MORE EDUCATIONAL than 
has ever been brought together before. We invite you to COME AND SEE IT! 


JOHN J. DUNNIGAN, Chairman 

New York State World's Fair Commission 
GET YOUR COPY OF THE PICTORIAL SOUVENIR 
GUIDE—100 Pages—300 Pictures 25 


C4 - BILLY ROSE'S ADUACADE 


“ 


SUNBURN? 


YOUR BEST BET 1S 


NOXZ 


REDE SSS HEED, ETE UNE, UES AIEEE 


first aid to thousands of eases o! 
and the simplest, most effectiv 
is Noxzema.”—Capt.Wiese, Miam 


0-0-0—WHAT 
AN AWFUL 
SUNBURN! 


COOL, SOOTHING, 
STAINLESS, TOO 


© Don’t suffer needlessly from painful sunburn, Do as experts 
do. Relieve sunburn pain quickly, easily with Noxzema Greaseless 
Medicated Skin Cream—without staining cloth 
ously cool and soothed your skin feels after a si 
of this famous medicated cream. Get a jar today. 
Hospital Size, At any drug store. 


Relieve Tired, Burning Feet 


with Soothing Noxzema 


‘Try Noxzema for those “fa 
see how quickly burni 
ing disappears 
comfortable your feet feel 
into your feet before “do rr 
Remember, it’s greaseless —won’t stain 
stocki 


weary” feet 
and smart. 


s.PAt NO: 
us. 


THE “ALL-PURPOSE”* DRESS WITH AN 
INVISIBLE CULOTTE 
AMERICA'S LEADING SHOWMAN 
BILLY ROSE 
AND WORN BY 48 AQUACADE DANCING GIRLS 
i the '"YOUR'S FOR A SONG” number 
DUALOTTE MAY BE PURCHASED AT ALL LEADING STORES 
FOR YOUR NEAREST DEALER WRITE: 


MARTIN WHITE, INC., 1410 B’WAY., N.Y. ¢. 
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Says 


“The best night club show in 
town is Billy Rose's Diamond 
Horseshoe in the Hotel Paramount. 
The girls are dreams, costumes 
saucier than a can-can petticoat 
and the Anna Held Milk bath epi- 
sode quite blushy.” 


* 
JOHN CHAPMAN, Daily News— 
“Billy Rose’s new Diamond 
Horseshoe strikes this gadabout as 
the most smartly decorated room in 
town, and its show is the gayest.” 


* 
DOROTHY KILGALLEN, 
Journal-American— 

“I think the Diamond Horseshoe 
is wonderful. I love the place. It 
has the best night club show in 
town, Fast, beautiful to the eyes 
and funnier than ‘Hellzapoppin’.” 

* 
MALCOLM JOHNSON, 
The Sun— 

“Billy Rose's Diamond Horse- 
shoe undoubtedly is the town’s 
latest night club sensation, We 
like everything about the Diamond 
horseshoe.” 

* 
DANTON WALKER, News— 

“Billy Rose’s Diamond Horse- 
shoe is a triumph for all concerned, 
It is riotously amusing.” 


* 
GEORGE ROSS, 
World-Telegram— 

“Hats off to Billy Rose's new gift 
to Broadway! The ornate Diamond 
Horseshoe is the best night club 
diversion in town.” 


BILLY ROSE'S 


/ tAwoND Morsesuo 


és The Hotel PARAMOUNT, 46th STREET, just west of BROADWAY. 


RESERVATIONS 
Circle 6-6500 
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BEHIND THE SCENES 


RAQUL PENE DuBOIS is pri- * 
marily a Billy Rose discovery, and 
the outstanding costume designer 
on Broadway today. His first sl 
was “Jumbo” and this season his 
colorful creations in “Leave It To 
Me,” “One For The Money,” the 
Diamond Horseshoe and the Casa 
Manana have brought garlands of 
raise from everyone including 
uucius Beebe, Conde Nast and a 
couple of fellows named Shubert. 
The hundreds of 


unique honor for a 25-year-old de- 
signer. Some have accredited his 
success to his youthfulness, his 
originality and discerning eye for 
detail. The fact remains he is one 
of the ranking men in his field 
despite his years. 


ROBERT ALTON, who staged the 
dances for this footligh 

frolic, is the town's major terpsi- 
chorean tycoon, His star is in the 
ascent in a manner unrivaled by 
that of any other theatrical dance 
man. A. few of Alton’s recent as- 


oppin,”” “Leave 
‘The Money,” 
"The Show 
‘he Devil” and 
many ‘others. Broadway may ex: 
ect to see and hear a lot more of 
iim, for his personality, ability and 
intense interest in his work are 
destined to carry him far, He has 
few interests outside show business 
and spends his scant spare time in 
the theatre. Musicals, as you might 
Suspect, interest him more than the 
drama, "and there are few shows in 
the past decade that he’s missed. 
Hollywood has beckoned him but 
he'll tell you he’s happy right here. 


CARLTON WINCKLER, the tech- 
nical “director of the Billy Rose 
kingdom, is the gentleman behind 
the seen unsung maestro in 
this pageant of pulchritude and 
Hrouettes, He is, the Merlin who 
a5 staged the lighting, arranged 
the technical trickery, and_ nightly 
transforms the Apmbitheatre into a 
glittering arena. He has been with 
illy Rose since the pre-' Jumbo" 
days, and possibly knows more 
about stagecraft than any other 
theatrical — toiler around 
Broadway today. The complex tech- 
nical set-up at the Dicmond Horse- 
shoe and the Casa Manana are in 
his domain too, 


GRD 


FLOYD ZIMMERMAN, who 
Staged the water ballets for ‘the 
“Aquacade,” shuttled 
forth between various 
nivals toiling as a clown, until one 
day the idea of cmulating Earl 
Carroll, aqua-fashion, struck him as 
a fancitul bit of stagecraft. When 
Billy Rose went to Cleveland for 
the Great Lakes Exposition two 
years ago, Mr, Zimmerman was 
there on the spot with his corps of 
naiads and mermen who were so 
perfectly trained that Mr. Rose 
hired him for the Worl 
The, swimming formations ar 
worked out on paper, via dizzyi 
diagrams of ‘red, white and blue 
dots. Then comes the tedious proc- 
ess of getting his naval chorus to 
swim in rhythm, before even at- 
tempting the complicated _ water 
maneuvers necessary to produce a 
swimming show. 


AQUADONIS 
NUMBER ONE! 


(C 
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Immediately after Weissmuller was taken 
under Bachrach’s coaching wing, he was among 
the unseen for about a year. During that year, 
he was practicing daily, first to get the perfect 
kick of Duke Kahanamoku, of Honolulu, who 
at that time was the world’s sprint champion. 
To do this, Johnny had to swim an hour each 
day with his arms holding a board while he 
learned to kick perfectly. 


His next acquisition was the perfect stroke 
of Norman Ross, champion of distances from 
220 yards and up. So Johnny then found his 
feet encased in rubber tubes while he frantical- 
ly worked to perfect his acquired Ross stroke. 


He next learned to turn like Harry Hebner, 
world’s tank champion, and finally he perfected 
the start of Norman Ross. 

In 1921 he entered his first competition at 
the National Great Lakes Training Station, 
outside Chicago. Bachrach made certain before 
Weissmuller entered that race that he could 
easily beat everybody else who had entered. 
But this information he did not impart to his 
young student. The confidence of winning 
would do him good, thought Bachrach. It did. 


Overnight, Weissmuller became the swim- 
ming sensation of the world. During his years 
of competition he gained and held every speed 
record, He not only became the world’s fastest 
swimmer, but the possessor of a physique that 
has been the envy of every one. 

Johnny retired undefeated as a swimming 
champion to enter his movie career as Tarzan 
in 1932 and has been disturbing the hearts of 
feminine movie patrons ever since. 

He is appearing in the Aquacade through the 
courtesy of Metro-Goldwyn-Mayer to whom 
he is under contract. He was, with Eleanor 
Holm, the hit attraction at the first Aquacade 
at the Great Lakes Exposition in Cleveland. 
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(Continued jrom Page 5) 


He likes to tell a story about 
the Back Stage Club. Just be- 
fore it opened, a girl walked in 
and asked for a singer’s job. 
He listened to her, liked her 
voice and style and hired her. 
The place was small and on 
opening night it crowded up 
quickly. There was no place 
for the girl singer to sit—so 
she sat on the piano. She was 
an immediate hit. Yes, she 
was Helen Morgan. She had 
come to town to see Ziegfeld 
but couldn’t get to him, When 
she walked into the Back Stage 
Club she was desperate for a 
job. Ziegfeld heard her there 
and “discovered” her. 

Soon Hollywood beckoned 
and after six months at Metro- 
Goldwyn-Mayer at $1,000 a 
week, Rose returned to New 
York and burst into show busi- 
ness with “Crazy Quilt.” After 
that, Billy began breaking 
precedents by opening the Ca- 
sino de Paree, the first in New 
York to convert a theatre into 
a theatre-restaurant. It was 
a success until the day he 
stepped out of it. 

Mr. Rose's claustrophobia 
has been cited. So, too, has 
his zest for wide expanses when 
he rifles into action, While 
looking about for a rink of vast 
dimensions in which to house 
“Jumbo,” his first big time 
spectacle, he let his eye fall on 
the Hippodrome—only a block 
from his penthouse office. To 
invade the Hippodrome with 


his hybrid amusement would 
be a romantic gesture. More, 
it might well be a profitable 
one. For the Hippodrome had 
seats in quantities that warmed 
the cockles of the Rose heart. 
After six months furious bar- 
tering with the bank which 
tules its destinies, Rose signed 
a year’s lease for the far famed 
coliseum and it’s here that the 
consummation of his delirium 
was enshrined. 

So successful was this un- 
dertaking that the good citi- 
zens of the Southwest who 
were drawing plans for their 
Texas Centennial celebrations 
summoned Rose to Fort 
Worth and their beautiful new 
Casa Manana. His presenta- 
tion there made theatrical his- 
tory! At the close of that sea- 
son he agreed to stage it again 
in 1937, 

Meanwhile an idea that had 
been percolating in the fertile 
Rose mind blossomed forth— 
a water festival, a marvel of 
marine planning and construc- 
tion was to be realized on the 
shores of Lake Erie in the 
Aquacade. 

Following the amazing suc- 
cess of the Aquacade, Rose re- 
turned to Broadway and al- 
most before his friends knew 
he was in town, plans were 
under way for New York's 
brightest bright spot—the Casa 
Manana. 

Its record despite the second 
depression has been breathtak- 


ing and it still sets the pace in 
lavish entertainment, superb 
settings and memorable mu- 
sic. While he was engrossed 
with the problem of present- 
ing last Fall at the Casa Ma- 
nana what the critics have 
termed the greatest array of 
talent since the heyday of the 
old Palace, he conceived, de- 
veloped and produced The 
Diamond Horseshoe show, 
“The Turn of the Century,” 
in which he has immortalized 
the entertainment, music and 
personalities of the Early 
1900’s, All the color of the 
Diamond Jim Brady era has 
been effectively caught and 
served up to modern day au- 
diences at popular prices. The 
Rose hand proved a veritable 
Midas’ touch for it has been 
playing to capacity houses 
since it opened last Christmas 
Eve. 

And now with the New York 
World’s Fair Aquacade, it 
looks like the zenith has really 
arrived. 

Mr. Rose is mouthing 
phrases relative to retirement. 
A stucco in the sticks in- 
trigues him. 

“T’d like,” he says, “a nice 
chateau in the country.” 

If that day should ever come 
to pass there will be elephants 
upon the lawn, a herd of bison 
in the flower beds, seventy-five 
chorines kicking up their heels 
in the kitchen, a rodeo roaring 
across the back-yard, a quartet 
of old-time song-writers in the 
parlor—and a spectacle in 
every room, 

The name on the front gate 
latch, in red neons fifty feet 
high, will merely read: “Billy 
Rose.” 
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BILLY ROSE'S 


‘The Aquacade is a singular achievement. No one man could possibly have executed 


this entertainment idea without able assistance. To those among my associates 


whose contributions were outstanding, my heartfelt thanks—and so the public may 


know you better—a few words of introduction. 


[Sth 


LINCOLN G. 
DICKEY 


Linc is the boss, He’s a great showman, and 
what’s even more important—a great guy. I 
never would have tackled this job without him. 
He produced and operated the Great Lakes 
Exposition in Cleveland. I worked for him 
there. Today we work together. If he isn’t 
“tops” in the exposition world, he’ll do until 


“tops” comes along. 


PEG WILLIN HUMPHREY 


Assistant Manager, and mainstay of Linc 
Dickey’s operating organization, is one of the 
best known operating women in exposition 
circles here or abroad. Before becoming associ- 
ated with us in the Aquacade, she was assistant 
director of the Great Lakes Exposition, in 
charge of the management of exhibits. She has 
been associated with Dickey for fourteen years 


and has operated expositions of her own. 
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ALBERT N. 
GONSIOR 


Had the toughest assignment of us all. As con- 
sultant engineer on construction, his was the 
gargantuan task of seeing that the huge amphi- 
theatre that houses the Aquacade was finished 
on time. This was not the first tough job he has 
tackled and licked. He was second in com- 
mand at the construction of the Chicago 
World’s Fair, and was director of construction 


at the Great Lakes Exposition. 


ALEXANDER D. CROSETT 


Our Architectural Engineer, bore his full share 
of the nerve-wracking battle with time that 
started months before a pile was driven. A 
resident engineer, practising with marked suc- 
cess in New York for several years, he person- 
ally supervised all the construction and drew 
all the plans that made this dream of ours a 


concrete fact in more ways than one. 


HONOR ROLL 


SYDNEY SPIER 

Is a great press agent—and press is the life 
stream of the amusement business. His loyalty, 
conscientious effort in my behalf and the high 
esteem he enjoys among the gentlemen of the 
press, have made him indispensable. 


RICHARD MANEY 

Is as much a part of Broadway as its bright 
lights and Times Building. Dick is America’s 
No. 1 press agent. In his field he stands out 
like a lighthouse in a fog. His command of the 
language has been rarely equalled in his craft. 


DOROTHY ROSS 

Is the last—but not least—of what the press 
might well call the “Unholy Three”—Maney, 
Spier and Ross. In my humble opinion she has 
no peer among girl press agents. In a field 
where men have always held the dominant 
position, she is certainly a swell ad for the 
weaker sex, 


R. VICTOR LEIGHTON 


Our House Manager, has been affectionately 
called “old man show business,” so long and 
creditable is his association with the theatre. 
The profession probably remembers him best 
as-head of Klaw and Erlanger Productions. 


“RUBE” BERNSTEIN 

is our Stage Manager. While many of us can 
relax to a degree, now that the hectic prelimi- 
nary work is over, Rube’s toughest days are 
before him, keeping the show moving. That 
he is on the job, though out of sight, will be 
evident to you throughout the performance. 


FRED BECKER 

Has the title of Director of Concessions at the 
Aquacade, His experience fits him admirably 
for this important post, since he very creditably 
managed the concessions at Soldier’s Field, 
Chicago, for six years; the Century of Prog- 
ress and the Illinois State Fair. It was cer- 
tainly a relief to be able to place this phase of 
our operation in his extremely capable hands. 


S.C. BRIN 

is Superintendent of Admissions. Sam has 
been part of Lincoln Dickey’s stock in trade 
for the past fifteen years and is unquestionably 
one of the best Box Office men in the country. 
He has served at such important posts as the 
Cleveland Public Auditorium, the Great Lakes 
Exposition, the Atlantic City Auditorium and 
various expositions. 


JAMES A. SIRO 

is the gentleman who assumes all the head- 
aches connected with the purchasing of supplies 
for all my enterprises. He is head of that de- 
partment at the Aquacade, and the Diamond 
Horseshoe—and also functioned in that capac- 
ity at the Casa Manana. He has been active 
in the business for twenty-five years, having 
formerly been associated with the Embassy 
Club and the Park Crescent Hotel. 


CHARLES ORENSTEIN, C.P.A. 

Is the one man in our organization who until 
now has never been called upon to take a bow. 
In charge of accounting on my enterprises for 
the past six years, he has been very valuable to 
me. His discreet counsel and judgment tem- 
pered by long experience with facts and figures 
have guided many of my important decisions. 
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The Chesterfield glove, created by New York’s 
smart designer Merry Hull... 


Original and different too is Chesterfield’s 
way of combining the world’s best tobaccos to bring 
out the finer qualities of each. It’s the Chesterfield way 
and that’s why Chesterfields are milder than other 
cigarettes. They also have a better taste and more 
pleasing aroma. Chesterfields really satisfy. 


HAND-AND-GLOVE WITH 
MORE SMOKING PLEASURE 


Copyright 1939, Liccerr & MyeKs Towacco Co, 


It’s Lighter! It’s Brighter! 
Brisk-Bodied, Not Logy! 


©@ At gay smart-spots like the Aquacade, where keen living 
3BON! The beer that quenches thirst with a keener thrill 


upreme 


I'S PABST BLUE I 
lighter! It’s brighter 


~and keeps you feeling marvelously refreshed. Because it 
It’s brisk-bodied, never syrupy or logy. Nothing to bog you down, or slow up 
..When you step out, 


its invigorating tingle! Take a tip from smart America. 


insist on Pabst Blue Ribbon! 


